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Enhance the
diversified
development of
Chinese culture

Cultivate a knowledge-based
civil society and promote arts
and culture with diversity
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A pioneer of experimental performance, video, and
installation art in the Sinophone region. Yung is the
recipient of the Hong Kong Arts Development Awards
2022 Outstanding Contribution in Arts and 2015 Artist
of the Year (Drama), the Fukuoka Prize — Arts and Culture
(2014), the Cross of the Order of Merit of the Federal
Republic of Germany (2009), and the UNESCO Music
Theatre NOW Award (2008).

For the past 50 years, he has been actively engaged

in theatre, comics, film and video, as well as visual and
installation art. Yung has contributed significantly to the
provision of a platform for both acclaimed and emerging
artists to explore and carry out cross-disciplinary and
cross-cultural collaboration. As director, scriptwriter,
producer and stage designer, Yung has created over
100 theatrical productions, which have widely toured to
over 40 cities in North America, Europe, and Asia. On-
and off-stage, Yung is an enthusiastic protagonist for
innovation in cultural policy, cultural exchange, institutional
development and creative education.
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Promote

Hong Kong as
an international
cultural exchange
centre

Cultivate artistic
talents to support
Hong Kong's
creative industry

A pioneer in cross-boundary and multimedia theatre. He is
recognised for his portfolio of more than 70 original theatre
works, which have been invited to cities around the globe and
major Chinese cities. Woo's theatre works explore a wide range
of subjects including literature, history, current political affairs,
architecture, religion, and philosophy.

In 2009, Woo initiated and curated Architecture is Art Festival,
the first of its kind themed on architecture in Hong Kong.
Since 2017, Woo curated and designed the Z Innovation Lab
that focused on integrating the latest stage technology and
innovative ideas.

In 2025, Woo was honoured with the Chinese Theatre Award
for Best Adapted Play for Left Unsaid. Over the years, Woo has
received numerous international awards, including the ICVA
Award from the International Council of Visual Arts, followed by
the 8th Global Competition on Design for Future Education and
the KTK Design Award (2024); the Taiwan Golden Pin Design
Award (2023); A’ Design Award; the Red Dot Award (2020);
the DFA Design for Asia Awards.
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Zuni Icosahedron’s 2024 theatre season, "XATQ.,"
is an experimental coalescence of traditional
Chinese theatre, Xiqu (Chinese traditional

opera), and Arts Tech. It combines the gems of
Chinese culture, xiqu, with Arts Tech of the new
era. It was to showcase the beauty of theatre,
and to practise and experiment with different
approaches to storytelling, and to explore the
future of xiqu aesthetics in Hong Kong theatres.

Savouring Chinese Culture Through
Visuals and Soundscapes

The season opened with two productions of ZdX
Theatre - Chinese Opera ABC, which skilfully
employed arts tech installations, sound, visuals,
and lighting effects, to introduce the four basic
skills of Chinese opera - chang (singing), nian
(recitation and dialogue), zuo (acting with body
movements), da (martial arts). Audiences can
immerse themselves in theatre space, enjoying
xiqu while learning about Chinese culture.

Jin Yong Xigu Theatre — The Smiling, Proud
Wanderer was a tribute to Jin Yong, the
legendary martial arts novelist to celebrate his
birth centenary. Mathias Woo had engaged
renowned local and Chinese Mainland artists,
including national-class performers and
playwrights in the making, to put together
original repertoire fusing Jingju (Peking opera),
Kunqu (Kun opera), and Naamyam (Cantonese
narrative singing), blending it with arts tech to
present the beauty of traditional performing
arts. Guided Performance - The Smiling, Proud
Wanderer Meets Xiqu allows the audience to
relish xiqu, delve into the literary world of Jin
Yong, and experience Chinese culture and Arts
Tech in the theatre.
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Danny Yung Experimental Xiqu —

explores how wusheng moves express
anger, anxiety and doubt by experimenting with
two wusheng repertoire excerpts, Drowning and

The Outcast General. Striving to innovate xiqu
passed down for generations and resonate with a
contemporary and international audience, it explores
ever-evolving traditions from various viewpoints and
social structures.

. 2 A Platform for Cross-Generational and
EHRENHRETS Cross-Cultural Dialogues
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Danny Yung Experimental Theatre

probes into the relationship between
Nietzsche and Wagner, which was like a love
affair between philosophy and art. What was born
out of the death of faith? Yung continues with his
ultra-minimalist theatre design of One Table Two
Chairs, creating a platform for dialogues across
consciousness, generations, cultures.
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Danny Yung was also invited to speak at the 34th
Conference of the International Association of
Libraries, Museums, Archives, and Documentation
Centres of the Performing Arts (SIBMAS); his work
Invisible Cities was showcased at the exhibition
‘Reading the World: from Pages to Screens’ of the
Hong Kong Book Fair 2024. Yung also attended The
Chengdu-Chongqing International Theatre Festival
and was appointed to the role of International
Cooperation Consultant.
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BEAIE Arts Tech Camp
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Journeying through Calligraphy Metaverse with
the Monkey Kings

Calligraphy embodies the soul of Chinese culture. Learning
about calligraphy is the only entrance to Chinese culture.
Zuni ran

that
combined creative musical theatre for children and live
immersive installation using arts tech with the Chinese
Culture: Learn & Play educational kit, for both adults and
kids to experience the knowledge and aesthetics of Chinese
calligraphy.

LEARN & PLAY Arts Tech Theatre

. Four Chinese calligraphy-
themed sound and image experiential Art-Tech spaces
were set up in the Yuen Long Theatre. Audiences broke
the confines of their seats and followed the four Monkey
Kings as their disciples to explore the nook and cranny of
the four calligraphy experiential spaces. They learned to
observe with their eyes, listen with their ears, analyse with
their heart, and interact with their hands, while learning
the Chinese characters, experiencing different scripts, and
understanding the four treasures of the study. The audience
could savour the journey of calligraphy themselves.

Calligraphy was taught in several community workshops
through, LEARN & PLAY, the interactive approach to
enhance the public’'s and the educators’ understanding of
the art. We are glad to have Dr. Kan Tai-keung SBS. BBS.
AGI, the world-renowned artist and designer as well as Dr
Chui Pui-chee, the calligraphy master to take part and co-
host.

uses
comics to examine calligraphy across four aspects, including
tools, Chinese character structure, etc. The Learning website
features audio-visual demonstrations by Dr. Chui who
offers tips on calligraphy practices. The website’s calligraphy
mindfulness exercises encourage teachers and parents to
experience it together with children.

The internship programme provides professional training

for students interested in arts tech and stage production,
offering in-depth learning in programming, arts promotion,
multimedia production, and many more. Interns practise
their skills in professional theatre settings, fostering creativity
and leadership.
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Diversified Experimentation of Theatre Works

A Cantonese dark drama Left Unsaid made the season's
highlight, adapted from the original play Beyond Words

by Nick Yu Rong-Jun, director of Shanghai Dramatic Arts
Centre. It stars Hong Kong Film Awards Best Actress
Cecilia Yip and veteran actor Kenny Wong, marking their
first collaboration. Mathias Woo broughts 5.5G networking
technology into theatre for the first time, providing audiences
with a seamless arts tech theatre experience. Mystery told
in the style of Rashomon, it seeks the absurd in reality and
looks for life amidst absurdity while pondering on the nature
of life, the evanescence of fate, and human loneliness.

In the same year, the team also brought works to tour
abroad, including A Tale of the Forbidden City in Nanjing,
The Smiling, Proud Wanderer in Shenzhen, and Startup
of Wusheng in Hanoi (also known as Meeting of Gods —
Death of Generals), along with an exchange programme
with the Nanyang Academy of Fine Arts in Singapore.
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Zuni will continue to experiment with theatre works and
diversify experimentation, carry on international exchanges,
and promote Chinese culture by the power of theatre,
empower youth in their mental and physical development,
and work towards building an intellectual civil society and
the diversity of arts and culture.
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Shanghai x Hong Kong
Experimental Arts Tech Theatre -
A Cantonese dark drama

IIE EE?% (FaER)
Left Unsaid
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Garnered The Chinese Theatre Award for
Best Adapted Play

Nominated for Best Actress (Cecilia Yip)

and Best Innovative Play
at the 2025 One Drama Awards
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A great sense of rhythm throughout
the play, which is laconic yet rich. The
performers are very creative, and the
music and multimedia elements are
perfect. What a pleasure to watch.

—— Professor Rong Guang-run
Former President, Shanghai Theatre Academy
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To experience real-time
synchronisation between

your mobile screen and

the live stage performance
while enjoying a clear view

of the actors’ superb acting
and immersing yourself in a
theatrical experience like never
before — that has ushered in
the future of stage plays.

—— Vakio Daily

2024.11.14-17

EFAXEHROKREIRR
Grand Theatre,
Hong Kong Cultural Centre
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| can watch the actors' performances up close,
doubling the dramatic effect. Fabulous!

Anthony Chan

Former Artistic Dilector and current Director Laureate of
the Hong Kong Repertory Theatre, Theatre Artist
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First-class performers! The mystifying story
with peaks and twists keeps you hooked.
Applause should go to the director! Fascinating!

—— Fung Bo-bo

Veteran Actress
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Danny Yung Experimental Theatre

ERINGEE
The Birth of Tragedy
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It explores a philosophical question about modern society. The
moment the audience steps out of the theatre, they often find
themselves preoccupied with contemplation. This kind of depth
is often missing in today’s entertainment-focused theatre. And
that is exactly what Yung's been seeking.

—— Southern Metropolis Daily
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Questioning the institutions
of art; questioning facets of
life. The essence and spirit
of Chinese and Western
philosophy are seeping

in through the process of
questioning.

—— Andrew Lam

Veteran curator
Director of Museum of Site (MOST)
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Such an awe-inspiring
performance, apropos of
society, was so full of life.

The performers’ actions fuse
perfectly with the aesthetics of
the stage.

—— Ribble Chung

Arts Administrator / Manager,
Sir Run Run Shaw Hall,
The Chinese University of Hong Kong

2024.7.19-20
EFRXERLAEIRE

Grand Theatre,
Hong Kong Cultural Centre

B HIERRE ES

B ! EEgE (B4)
B CR) ~ 2iE% (AR)
A &3 (BRR)

jing), Makoto
hima (Tokyo)

Ellen Kong

eve Hui (aka N




FERIBRERAC

HPIEHRAZER > AIEFEEER > ARHFANERZTER > RIS RERFIESE
FREBILBZSHER - #ABHAHEINERREER > BRANAFRERE > B
ARABERBS > AT EEHRE S > LFm AEBNSERSR - F8E > hEeE—
1] NRER) » 848 TARRIBIRE A ) -

BRECHMIERBIRME

ERXZEREABHA - IRBHMBEASHENREMTR L L > theESEZEERL
BENE® - tMEESHETHERZHNERR » FItta NPt B IR G EHI S
LERERM o (BRIFGEE) MERFABEHRETE > URDNT _EZHNEGRKRE
£ chERFRHBIASNAXZERZBHBRL

HPESEFEBRKREEE > RMNBEBRREAGHNRENELEZRRACHIFRNE
% MENEIGEE I—2WmiE) » URPEXFEBRE > #ARAHES #ENREK
RETREE - RFIBGMAULE S EMENEERMERM > FAFIMER » FARE
BEZE—ELFTENA - Mt BGLE—S —BWARNTEE X GHNER > th
FAARATAEME » RAB DRI NRIBHENME - hEARER > BTHRE > ZAAMET
W o

RSN NERRREN
HPEEBXUEROKRBIRAEZRNEIEES - ENVESE ~ EfH - BB EEE - BR

FMEAD s URERES > HELCERRMNFRTN 8D - RAITUEEBGRE
FERERMI L > SERFHNEEEAIX ©

FIZHBNEREAFRE » ARRZFRE > [RRE > BERE o SRHOBE SRR
RAIERBH—8D - IPIRAINSHEP » IRBKE - AARMARMERE > #E
BIRBEARMZERN - ERFEEHSENHEREERN > BUHKMABGEES 1k

| ':1 e
-

vy
| 2




2024.12.13 - 2025.6.30
ENRETARR - AEBRAFOEN > BHRSEER
BI3% (RRIBE L) BOBHRAT o

The design exhibition Design Pulse Asia, organised by the Hong
Kong Design Centre, features the poster series for Danny Yung
Experimental Theatre The Birth of Tragedy.

BRR st | ZEIRTE Poster Design: Lee Ken-tsai

Discovering Ourselves Through Positivity

‘Tragedy’ doesn't in the least describe us. We do not believe in tragedy. Simply for the fact that we
are still roiling the theatres where give us shelters that allow us to continue to observe and think
independently. Despite the pessimism we experienced from time to time when we left theatres,
we always remain positive because only in positivity we seek ourselves — the self that critiques the
multitudinous phenomena of the world, including the notion of tragedy, the root of everything, and
the “birth of tragedy”.

Exploring the Relationship Between Self and the "Non-Self"

Nietzsche, being a man of his own, is cheeky and capricious. If he were put on Mount Olympus, the
abode of the gods in Greek mythology, he would definitely choose to be the mischievous Dionysus.
Playful as he may be, Nietzsche was a philosopher who spared no effort in dialectical thinking. That is
the reason why he could criticise Wagner, the musician, with a passion of love and hatred interwoven
into the fabric of his ideas. The Birth of Tragedy inspires us to think about philosophy and music, and
to analyse the relationship and differences between the two. It also enlightens us on the complex and
dilemma in which Western civilisations had found themselves caught after the Renaissance.

Our creative team is from Hong Kong. Through stories and the history of theatre, we explore our
relationship with the non-self. One table and two chairs, the basic stage setting of traditional Chinese
theatre, and the nature and structure of Chinese characters give us inspiration for us to imagine
Western mythology. Let us imagine — at the two ends of the table sit Nietzsche and Wagner, each
on one chair, though that is very unlikely, as Wagner certainly cannot sit still. Or let us imagine by the
table finding Apollo and Dionysus sitting against each other. That, likewise, seems quite impossible,
as Dionysus doesn't play by the rules. And that is why, with non-appearance, we have stories.

The Power of theatre Is Real

We used the Grand Theatre of the Hong Kong Cultural Centre time and time again. Its history, its
space, its foyer, its backstage, its revolving stage, the auditorium, exits and entrances, and the flying
bars were all part of our creative works. Think of it as Mount Olympus in Greece or a study in the
Ming Dynasty.

The allure of the theatre comes from its power to inspire, to empower the imaginary. Once that veil
of imagination got lifted, we return to reality, back to the beginning. Such transformation inherently
makes part of the creation. We don’t wallow in it, neither are we obsessed. It is because magic is
unreal, and theatre, given its evanescent form, is always a world of make-believe. Nevertheless, we
believe that the power of theatre is real as truly as we believe in ourselves.




ZdX Theatre
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Chinese Opera ABC
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This project is funded under the Arts Technology Funding Pilot Scheme
by the Government of the Hong Kong Special Administrative Region
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Second Prize in the 8th Global Competition on Design for
Future Education (Enterprise Track)
Merit Award from the International Council of Visual Arts

Nominating Award (Integrated Design) at the KTK Design
Award Worldwide Chinese Design Competition
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Xiqu Advisors

Ke Jun (Kunqu)
National Class One Performer
Representative inheritor of Kunqu

Kong Ai-ping (Kunqu)
National Class One Performer
Representative inheritor of Kunqu

Zhou Long (Xiqu)
National Class One Performer
Representative inheritor of Xiqu

Artistic Director, Curator: Mathias Woo

Arts Tech Advisor: Prof. Tie Zhong

Performance & Artistic Consultant :

Jiangsu Performing Arts Group Kunqu Opera House

Arts Tech Partners: Shanghai Key Laboratory,

The University of the Arts Singapore

Academic Partners:

Shanghai Theatre Academy, College of Creative Studies
Technical Partners: C'est Bon Projects Corporation Limited,
Cordex Intelligence Limited, d&b audiotechnik, Votion Studios
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Pingshan Theatre
“Black Box” Theatre
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Jin Yong Xiqu Theatre
The Smili
e Smiling,
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Kong Ai-ping, as a National Class
One Performer specialising in
guimendan (high-born female
role) with her impeccable
skills, successfully brought the BIE ~ Arts Tech £ 5 | HARE
performance to its climax. BHEE B ALEE | BRI REBE

BHE HTE

Director, Arts Tech Installation: Mathias Woo
Xiqu Director, Performer: Kong Ai-ping
Scriptwriter: Zhang Jing-jing

Voice Acting: Zhao Yu-tao

—— Ming Pao
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Dongfang Bubai's styling, vocal artistry,
gestures, and emotional expression were
splendid and enchanting.

—— Miranda Chin

Choreographer and Director of
Miranda Chin Dance Company
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—— Joanna Mansbridge 3%
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The skilled technique of the performers is
enhanced by a state-of-the-art sound and image
design. The arts tech elements are awe-inspiring
and really bring the story to life.

—— Professor Joanna Mansbridge

Associate Professor,
The Chinese University of Hong Kong
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Director, Arts Tech Installation: Mathias Woo
Xiqu Director, Percussion (recording),

Voice Acting: Zhou Long

Scriptwriters: Zhou Long, Zhang Xin-jia
Performer: Ren Jia-le
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Zuni is always adept at innovating within tradition while preserving the quintessence of
tradition. Featuring a theme we know like Jin Yong made for a wonderful experience and

a successful attempt. What made it more special was the rare openness of the masters to
embrace unconventionality and arts tech. The audience got a fresh experience. It's uncommon
to see a performance like this, with traditions so seamlessly blended with arts tech.

- = —— Raymond Young

Former Permanent Secretary for Development and Permanent Secretary for Home Affairs

EIE ~ Arts Tech £ 8 © $EE
EEEE  E | FR - THE
B HE (BY) - B%

Director, Arts Tech Installation: Mathias Woo
Xiqu Director: Ke Jun

Scriptwriter: Yu Sha-wen

Performers: Ke Jun (audio-visual), Yang Yang
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—— Keith Chan

Musician and Songwriter

IR\ Arts Tech 58 © 1R
MERIME/BY | BET @EARBband

Director, Arts Tech Installation: Mathias Woo
Naamyam Writing / Performer:
Yeung Kin-ping@TroVessional
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WAE » 7ETRAR T 52 1Al
31 MBIRINIE L » AT 5

Yeung Kin-ping, the
naamyam artist with his

SEHIELT o deep \t/oli;e ans pier‘cin‘g

aze, told such a grippin

— (ZEE#R) gtory. b
—— Zhang Nuo

The dynamism born out of this . e N i Columnist
cross-disciplinary collaboration 3 b . : HIE ~ Arts Tech £ 8 © SR E
has offered valuable insights ¢ . & W " BEAhETE  FLESE | RE RGNS
into balancing 'inheritance' and < 2 . - o
'innovation'. Al RIA, - WkeE

HE (BT RAP | & &/ &S | BRHR

Director, Arts Tech Installation: Mathias Woo
Xiqu Director: Kong Aiping
Scriptwriter: Zhang Jing-jing

—— Wen V}Lgi Po

Performer: Song Bo-fan, He Xin-yue
Gugin (recording): Chan Shek-ming
Dizi/Dongxiao (recording): Cheng Shing-tai



ZoLRBNKEEE
BRENEEMNS IR
BRREARENEEFMNK
BB DA REEREB

By o : : ) F 4 . : e pa miim
— (KRR ; ~ue - N | HSEERES

Danny Yung Experimental Theatre

- . ™ 5 ; y B i
Visuals, sound/music and 4 - i =5
physical movements on stage - ) N s L I * ﬁ [ | — |
constitute Yung's messaging . ] L - ; ' E Y E
tools. To ponder over survival | o N T % ; - (ﬂm)
in modern times is the ultimate - Ly i . i M t. f G d
q S experimenti ! b iy —
purpose of experimenting ; W - 2 ee 'ng o o s
Taung P g - Wy, y Death of Generals..
9 _ i aak ; n r (Vietnam)

(xiqu).

=N

Danny Yung Experimental Xiqu

B E T

Startup of
Wusheng

R2EMRBEREELE AYMFAFE
Ho—4E8Mm - BIBEMHKEE
HER SRS - 2REMXBEREIS
2 ERE -

— REZ
ERRETARGE (BE9E) @iEe

To look at how men in history evaluate
one’s lifetime achievements from an
artist’s point of view...(Yung's work) speaks
through artists’ de-conventionalised body
movements and offers glimpses of their
reflections on contemporary theatrical arts.

—— Bernice Chan
General Manager of IATC (Hong Kong)
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Traditional Arts In The Mobile Era -
Its Inheritance and Evolution

Interview Excerpts

Mathias Woo, Co-Artistic Director
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ZdX Theatre MI§ ~ B3 ~ fif ~ 371 PEIEE ABC BE

S5HEZEG6H LAHBNEBXER L 4 18R - BEMfEEEUEFRTTH
MIRRBBE - FERHES LED BHEE » FHTENAFTR e TE
B o WRIHE I RIE M - i e e
ZdX Theatre Chinese Opera ABC Exhibition : Tl

On display at the Studio Theatre Foyer, Hong Kong Cultural Centre from
May to early June. The art installation combines traditional bamboo
scaffolding and modern aluminum frames with LED lighting. It reimagines
traditional elements in a contemporary form that invites audiences to
immerse themselves in a tunnel-like space to explore the essence of xiqu.




e
100% W scmmcomn

RRE) }
Zf;reed that @ Enhanced students
the activity understanding of xiqu.

Lt
98% W +zmmxtnne

PE)EED Piqued students’
Agreed that @ interest in traditional
the activity i

Chinese culture.

FHENEAXE
, Pt . o e D BB RIS
BESHES NI YA Y | T | FEAE

Guided Performance f 8 N e - SO N /e bl R ey . PREES) Provided experiential
VA e e ArEe s AR e -ty ! Qgerzec‘t‘.“fi';;t learning opportunities

: nE . ‘ ' .:-."\ =Y B _=.-.;. el o e _ aligned with the primary
< 'a L 3 m L 3 ?T vt aner "y i = 4 L et B e pu— humanities curriculum.
j = . Ao 1] ae DN ] AR — 4l
BT 7R -
TRAIE g | Lo =\ BT | memsnng
TF P ) AP R o\ R e PR R 0338
The sml"ng’ i =" 4| waj = LR \U’ £ = : b NN R Helped students
Proud Wanderer RELF T/ TR R T ARERNAN sppliction of
Meets xiqu j . ) ' “-. S IBa technology in arts.

U ERS - BB | BE  BRT Bl Syt Sl LY —— - - A E N BISES
Performers: Ren Jia-le, Zachary Pink Yung = 5 i 111 - - .. i | 7 - o A% f " %ﬁiﬁfﬂ;ﬁ@]ﬂ'ﬂﬂ

Vocal (Recording): Yeung Kin-ping " A A 7= = " | ,, ; - i ~* A Al SR [’ REEE @ Spal’ked students’
5 \ Agreed that interest in participatin
the activity . .. P P 9
in similar events.

RAEBNEANBRNEES » BESKTEHN % Al AR B EAE
7E o BRSBTS (BR)  #8—  ~. O59% W mwin
B 4 47 B9 o v 4 3 EEE Faciliated extended
e ¥ o Agreed that @ discussions with
HES - the acivity students.
57:: RN

BEREAGFAEGERSBHNERR

| could see how tradition and modernity were

integrated, presenting valuable aspects of tradition Py ¢
through contemporary forms of expression, achieving HIRIR
cultural inheritance. BESHEIS

- 50.8% [EfER

—— Kwok Ho-cheong (1,174 [@FE)

Xiqu Critic and Source:
Assistant Principal of HKSKH Bishop Hall Secondary School Guided Performance
- 50.8% response rate
(1,174 responses)
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Jockey Clul

2200
Organised by

1BENAE
Funded by

BHEEBGRELE GRS
The Hong Kong Jockey Club Charities Trust

HEREA - ZER

Special Guest Curator, Artistic Consultant

#igoE1E L ses, mes

Dr. Kan Tai-keung, sBs, BBs

o BEARBRIEMAR G BRKEERR

o IERPREMBIT « BEABRFEHE

o EMEMBREE BHIR

e Honorary Dean of the Cheung Kong School of Art and Design,
Shantou University

e Guest Professor of Central Institute of Fine Arts in Beijing and

Guest Professor at Tsinghua University in Beijing
e Emeritus Professor at Zhengzhou Academy of Fine Arts

EixEmn
Calligraphy Consultant
&z 8 Dr. Chui Pui-chee

o HEIEMBREEREL

o HFEBEFHITRAE (B1l)

o HEEMBRER/AEBEMAEROHAEE

e Obtained Doctoral Degree at the Department of Chinese
Calligraphy of China Academy of Art

e Executive member of The Jiazi Society of Calligraphy

e Research fellow of Modern Calligraphy Research Center of
China Academy of Art

BITHREE « KB RBEMEIEE
Artistic Director, Curator & Arts Tech Installation
#A B Mathias Woo

o R - T EEHS BIBEETRAAR
o BREIGRZIFREIS K » K8 TREZENEH
IZ Innovation Lab] ~ Bl R&ATH A st &— BT RFZ A RTI
e Co-artistic Director cum Executive Director of Zuni Icosahedron
e A pioneer of interdisciplinary and multimedia theatre, initiated and

curated Architecture is Art Festival, the Z Innovation Lab,
National Arts Education Programme — Arts and Design Series

S - T ERAEFERITRERRER
Zuni lcosahedron is financially supported by the Government of
the Hong Kong Special Administrative Region

#
HKCS # R (RESRGI) 55 88 R A R A= M

iz s A charitable institu

AGENCY MEMBER

tion is exempt from tax under

section 88 of the Inland Revenue Ordinance

SREIRYEE Curator's note

#AE B Mathias Woo

SEUTEE nlE > BEETE
AB—E_HNX2 —HEERE
KER > Z—HEAAHEEFTZ
o EmEREMRAB -—E_M
th REPBEXCEREMESEN
tb5esE °

FEELEE  HNBER - RE
UKFABEHPEEREBRA
RE—EDHEEOAF] - ERE
BREMB K > 2REREENE
RIEZ o

EERBIERED  BHHEBRETMUSE
EERBH o

F—{I2HRREL > FBEBAN
RIEHREHET > A B ERR R T
S BEREZERMARARE
Ef - FURKRMZE L
RENBBEER » ZERE

BN RN E L EM
28 > BIAI - hIEEEHE -

EREBHRABEREEZNTN
BEMAGEESTHESMNRES{A
i FESREEMINRET - 2
B> RFREALENEMER
FARORBHAFFERE -

FEBBEERNERN > REIGHK
A—ER2BRRTHNZER > 31K
KEUMA A E > s8R EE
BEAE ©

This year, the theme of the programme is Calligraphy

— a unique and beautiful expression of Chinese

culture. It blends the art of ink wash painting with
the elegant structure of Chinese characters, forming a
cultural heritage unmatched anywhere in the world.

Our goal is to introduce calligraphy to children, parents,
and anyone curious about Chinese traditional culture.
We are utilising arts tech to present the concepts of

calligraphy in engaging new ways.

Two special guests were engaged in the curatorial

process.

Dr. Kan Tai-keung — a renowned Hong Kong designer
celebrated for merging traditional Chinese aesthetics
with modern design. Dr. Chui Pui-chee — a respected

Hong Kong calligrapher trained under Professor

Wang Dong-ling at the China
Academy of Art. He is known
for blending innovation with
respect for tradition and is
passionate about calligraphy
education.

Rooted in tradition, this project
introduces new technologies
and creative methods to

offer an immersive learning
experience for all participants.
After their participation in the
theatre, we provide an online
educational kit so that they can
carry on their learning journey
at home.

Through this initiative, we aim
to transform theatres into a
space for learning, creativity,
and inspiration, connecting
people with the heart of
Chinese culture.

i 35
it R
BESion AuARD

DFA T RARZEN
R ET#22025
G

Bronze Award in
DFA Design for
Asia Award 2025

KTK 8&&t8%
EIKEARGLEE

HEA (RERE) R
Bronze Award in

Worldwide Chinese

Design Competition

Kan Tai-keung Design Award
(Integrated Design)

2025 ICVA
BERRESENIEEER
thiE (BEHE)

2025 International
Council of Visual Arts
(ICVA) Award

(Bronze Award)
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“Play to Learn”
Theatre and Educational Kit —

Chain Learning

S FHH AR NG £ IE SR

Arts Tech Children Theatre — Multisensory Learning

T Ak
[E] AR A L T 5 %

Community Workshops —
Addressing the Needs of
Low-income Districts

HH H TN B A

EZT AR I &30 EHTENN

%}E% );@ }EH Theatre Internships -
¢ . Cultivating Industry

Train-the-trainers - TS

Enriching Primary

Humanities Teaching
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Multisensory Calligraphy Metaverse A EJ == @] == D 41k a8 . SCHEEANIEABREEE—LY
ﬁ“_ﬂfﬂaa*@uﬁ . EEOEE, R AR
BIE IR AeEs i — B2 F R R
EAEEAIE Arts Tech Camp Integrating creative children theatre _ N o (EEHET)
Children Creative Arts Tech Camp with immersive experiences It;cbrlngs tra_dltlonal Chlne_se culture
eyond heritage and ancient texts. There

hence begets a new relationship with
modern technology.

{uly

——Yazhou Zhoukan

RIEREREH LT H

The Monkey King: Havoc in Calligraphy Metaverse

2024.8.14-18 MR~ Arts Tech 8RB R 5 SRR | SHABE 1 TiRSE |

- R 2HE

— E EREH Rz 8T | BiIREMTAEEE ~ T US|

TR R B - 99

Auditoritlm N 1RE  RER | E - BEERIEE ABKE | %

Yuen Long ,Theatre XA D SR (5 | AR - BEEES | FAL(O) participants
FRIGAE () ~ BRiLMT ~ VB (FH) ERH L 1 /7 (OF) |
EME TR B8R - ABKE | BIERNE  BME | 218

EEBMHR 1112 - ’ T 2H 3 :E’% [~ =g = P

Director & Arts Tech Installation Designer: Mathias Woo | mggggﬂ-ﬁgﬁﬁ - i ) o }EH :F}\{ ”E-] ?E"‘ E S\C = E"J = *gj A
Music Director: Yu Yat-yiu | Assistant Artistic Director, Lyrics: Cedric Chan | _7__ = ) * D £ %Z &ﬂaﬁ ﬂ'ﬂE 1:%% fE\ f@ﬁﬁ =
CaLU.graph\/ Instrustor: Dr. Chui Puif.chee | IlLustratcion: Lai Tat-wing | . EnJoy_ed the_ Le;ml;%t . b g 18 5% 18 B2 BB 53 I I
Stories and Creative Research: David Yeung | Script and Text: Zachary Pink Yung | experience in the S 7 ) e R 4 & o
Creation, Arts Guides: Gordon Lee (Harmonica), Kang Bo-neng (Acrobatics), Tech Theatre 3 " T - a- /J\HH E X ] L/( E :\\EJ e ?j(: :tU
Ray Tang, Zachary Pink Yung | Arts Guides Support: Tristan Shea (Harmonica) | ) \ | | IR EENE o
Guides: Chuk Yin-man, Carson Chung, David Yeung | > o il T e J =3 SO fa
Creative Assistant, Guide: Chloe Li GEHES]& i ; h ] . $;ﬂ§;

Universe \ EERABFEE R RRERTOEE

Using lyrics to interpret the grid
e - 1 structures of Chinese characters and
teach us how to utilise each grid is
Rli i o ; L a clever approach... The tunes are
] Sl i L] catchy, and the kids can find the
lyrics online and learn to sing along.

—— Li Suk-ting
Officer, Parents Support Service
The Hong Kong Society for the Deaf
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Experiencing the cultural knowledge
and aesthetics of calligraphy

BHE 2HE BHE

94 91 91

participants participants participants

BN EESE TEIE AEE2HERAER RSB ZAMA

A A E i VEE) I gEEfth A 200

Gained experience and Hoped to participate in Stated that they would share
interest in Chinese similar type of activities the experience with others
calligraphy again and invite them to participate

EEUNZERABFE REM-
AECEFERBIBNIZE/EE L £
BROBEENAEZMSTE L5
REBOZ > BRIFHINESE > K18
5= GRET—E-
—
BEELEEME MR/ NRRINEB T
Five-script Universe is my favourite part,
as it's truly unique. Despite years of
teaching and working with calligraphy,

I've rarely seen it matched with rhythm.
- This time, using the harmonica, a special
XESFHMIE > BRE®R > 75 instrument, to connect calligraphy,

. rhythm, and musical sense is exceptional.
BIR3INBROEES 0 0 e
FEEEROE > RIBHE 5 oo Sl S

\ A Irector, Xlanggang Futonghua

% a] 1-/{ Vi % 'ﬂ._: ﬁ% EE h E % g% ﬂ Yanxishe Primary School of Science
NERRE - -"1

—BXE x5 :

The rising and falling of the .‘i

Five-script
Universe

=
¥
F.

ceiling projection is interesting - ,.v""—'
and helps capture the children’s
attention. Also, the White
Monkey King plays the harmonica
with varying rhythm, which can
visually represent the writing
speed of the five script styles.

—— Mr. Tsang (Parent)
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BABBEERATEIMRETM » W E The most striking feature is the effective use of the

ol = 'é.ﬁ s
LXEEEEE * EH%% * 'L‘ﬁ*ﬁ*“?ﬁﬁ SEREISRIEARHBEFE - F i theatre spaces and the innovative application of

Looking with the eyes, listening with the ears, SEELIRRERERIEE » LIRS A stage technology as educational tools. Whether it is

- N - - o s N \em i the versatile video projections, the immersive sound
2 b TEE S T == igE A
reading with the mind, and getting hands-on SEARIIROEW > BEUEE oo or the interactive screens that allow every

experience EBEREBER2ENBER » & audience to take part directly, all these elements
EERINEERERBEARA MM enable attendees to gain an effective understanding
FEAE o of Chinese culture in a short period of time.

— (K2QHm) ——Ta Kung Pao

Ink Pond
Universe

BRTHBLNAR fIMEBIRE
BKNEBZT - BESEKNRE &
FENKE > REFEHALERR -

— EERETEEEALRE
EEEINPOBE

The experience engages the five senses
in a mindful way, for example, by listening
1 1 : to the flow of the ink, observing its flow,
| '.. . and smelling its fragrance. These all
] ! encourage a calm, mindful appreciation.

—— Staff,

FEME MUREEEZ
FRERTEERE BT
EABBIEENERTHME
HEREL UBBEER
BEEAREH (BN (FE
B) FRiE > BREBHMWE
JERANE 257K

\ — (EEER)

k!

"N

By the Ink Pond, the two Black Monkey
Kings performed the ‘ink-grinding
spell’ and modern dance movements
reminiscent of ink grinding and writing.
Theifaetions interpret the powerful
brush'style and momentum described
by the Eastern Jin calligrapher Lady
Wei in her Diagram of the Battle
Formation of the Brush.

—— Sky Post

FMC Social Service, Hong Kong Whole
Person Development Training Centre




MR KRSEFENTR
XENE > HSRhEBBEREE
Learning Chinese characters,

exploring script styles, and understanding

the Four Treasures of the Study through
experience and practices

2o

3 =il
Calligraphy

TEERI S ANRANKRE
Bl AREIEE /R AM
BREE > FHLT o

The visuals were projected

onto the large screen in front of
everyone... Everyone was deeply
engaged in learning to write,
thoroughly enjoying themselves.

—EWET
Artistic Moments

Mi+2 2BER
“Play to Learn” Educational Kit

IVRUE F 9. Sk e
IWustrating calligraphy
knowledge through comics

2 Gl

97

Teachers

RABBMRES
N SR R RSz
Agreed that the learning
kit aligns with primary
school humanities

and Chinese language
curricula

#em

97+%

Teachers

RA2EME
ERE

Found the learning kit
greatly practical

HEm

100%

Teachers

BN TS
FEEHR

Considered the training
workshop greatly useful

BAI#HTEREBEEWENE
P> TIEERT AR AT
The knowledge didn't just rest here

within those two hours - you can take
it home and keep on learning...

——Sara Chan (8% Audience)

RENIE M+ 2 SEMKRELL
Chinese Culture PLAY to LEARN Learning Kit & Website

REHEE  PRRE | BRHEE B REE | JITHRE  RER
BERTESF C RER | BT BFTE [ RHzEL - mER
PER R TEDE | FHE | EERIE | FkE | SHBRE | BRI ~ MER
EREEE  RTEH | EEE L KRB

Design Advisor: Mathias Woo | Research & Editor-in-chief : Theresa Leung

Executive Editor: Katrina Leung | Illustration & Graphic Design: Lai Tat-wing
Calligraphy, Demonstration: Dr. Chui Pui-chee, William Ho

Website Design & Graphic Design Assistant: Carol Mak

Website Programming: Jesse Lee | Animation: Vanilla Guo, Phoebe Lam

Video Editing: Ally Chan | Translation: Mona Chu

*EHEFRTIFIN VNEAXE - BEREER) BE
Listed on the ‘Primary Humanities - Learning and Teaching Resources’
website by the Education Bureau

@) 2aEaRTZELBRRE BREERREM

e "M' The website features Dr Chui Pui-chee’s demonstration
g5 pediBte e 2%

!:.;l 'Q_t‘r":' s and his hacks towards practising calligraphy

!a’:'ﬁ:'.n -
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Community Workshops

RinL RS G ABIRE EEN

Teaching calligraphy through playful learning

IEE2 HEIESRBEMET « RiEB
Calligraphy Community Outreach Workshops
and Creative Works Showcase

2024.6.6 - 2025.1.27

FEBERBIA  BE | RIS L sesoees | EREMN « BE | Romzi@L |
REIA -~ 55 AR | BEEH0 : AIERR HRA1E =565 | BE | S)ER
Special Guest Curator, Speaker: Dr. Kan Tai-keung, sBs, 88S |

Calligraphy Instructor, Speaker: Dr. Chui Pui-chee |

Curator, Moderator: Mathias Woo |

Calligraphy Instructors: William Ho, Yeung Long-yi, Li Yuen-wing |

Performer: Zachary Pink Yung

E e

96

participants

EZHE TS

Enjoyed the community
workshops

hZEZMRABRIR - RERMENRHRE
AR REERBRE  WEFSH/BAERM
= BERERELIABEZ -

—MBX x5

Dr Chui is very creative... What | appreciate
the most is Dr Chui's emphasis on enjoying the
process; | believe this approach makes learning
calligraphy much more fun for children.

—— Mrs. Kan (Parent)




Train-the-trainers hEEHBEHLETELS e T T (ELS

Community Workshop on Promotions of Calligraphy
Chinese Culture Education Workshop for Teachers and

VBB A STR) B o B S {5 3% 58 FE Social Workers

. .- AEEER IS RHE 2024.10.25
En!rancmg Humamtles_anc! ] JC Cube, Tai Kwun e St ST 8 o B
Chinese Culture Teaching in Primary Schools EESE  FBIT ) o ses  BIHZ B | Theatre, Ngau Chi Wan Civic Centre
EZSRR YL

Guest Speakers: Dr. Kan Tai-keung, SBS, BBS,
Dr. Chui Pui-chee | Moderator: Mathias Woo

HEEILFA
s

HINRE « OIS B
i — s SRETEOBE AR
oY smmave. () @ #utid et _ B E R A A
PEXERNEET RS % LB o

2024 0% % — (EBAH)
1TR11,128 -

This chance proved invaluable
for both principals and teachers,
enhancing our understanding of
how to carry forward Chinese
culture through innovative
approaches.

—— Sing Tao Daily

FRLHDERAZL >
MRS FHEK » 6%
BREM—ERARIRRE -

—RERAEE

EEHUER

Dr. Kan delivered a succinct
presentation, and his materials
proved to be very handy. That
not only inspires teachers,

but also offers insight into
education.

—— Mr Chan Man-yau
St. Clare's Girls' School
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Theatre Internships

"EE

interns
SHBEEH I RESENHREIZERRE
Summer Internship and Arts Tech Theatre
Introductory Course

RTBRRERIFEFED
Stated that the experience was extremely
helpful for their future development

2024.8.8-11 2024.10.24
TCRARIBE R it SR AL R B
Auditorium, Theatre, 2@E

Yuen Long Theatre Ngau Chi Wan Civic Centre

participants

B35 / BAREEEN | FOSLE « BRIKA ~ BREE -
B BEE - B - REIE - FENE - MEARZE
IR~ KR~ TR

Instructors: Cedric Chan, Chan Wing-kit, Carmen Cheng,

Cho Chi-yan, Chow Chun-yin, Ko Man-kit, Kinphen Leung,
Mak Kwok-fai, Johnny Sze, Mathias Woo, David Yeung, Yu Yat-yiu

RTREMRETIESER
Found the Arts Tech Workshop useful

MTYRBE-—REBRORE - BT EXSHERSF
BAEER > RA AU ACHER > 2HF%S
RES ~ X1 ~ 2MRFBMNTE -

— H0RE (man)
EBABXST (RHAIBEE ML) mERE

This was my very first hands-on opportunity.
Experiencing an actual production helped me find
my interests and allowed me to take part in works
related to media, culture, and the arts.

—— Tang Yan-kiu (intern)

Final year student, Bachelor of Arts (Global Creative Industries,
Media and Cultural Studies), The University of Hong Kong

Bt4& L9 Contact us

EsETel : 2566 9696 Whatsapp: 9177 9647
B EB Email : info@zuni.org.hk / momoko@zuni.org.hk
(%/)\B Ms Momoko Ng)

BHRHR Source

p.4, 7 p.11 Rel:2 p.16

F&%) RERIE Arts Tech Camp - %) BEME T TR - TE%1 M@ TR - o 2023-2025 TR EET B L) 5144 -
75.18% [EIFER 93% [BIfE=E 16.3% EIfEEX 74.6% EIFER (50 EIFE / 67 BBE)
(1393 [EIfE / 1853 £1in&) (42 [CIFE / 45 B0%&) (186 EIfE/ 1141 M%) o 2025 TEAERE A 200 0 SIS 20 A
Calligraphy Calligraphy Train-the-trainer Workshop -  Calligraphy Community Workshops -

939% response rate 16.3% response rate e 2023-2025 Evaluation of the Theatre
(42 responses out of 45 participants) (186 responses out of 1141 participants) Professional Internships — 74.6% response rate
(50 responses out of 67 interns)
e In 2025, 209 candidates competed for
20 internship positions.

Children Creative Arts Tech Camp -
75.18% response rate
(1393 responses out of 1853 participants)

ERBEELEETES FEERT HEEMBARNEASARRURASTRARBULBANBTERNE =5 (KB EE85)) &&
AR ERER  BRYTEACTANBISZERFEMATHRSINFRELEN - EABERT » FEESETEREMASZRRER
IEHABMIEHIRAEHIEMITAE LEMEREE

None of The Hong Kong Jockey Club Charities Trust, The Hong Kong Jockey Club, their respective affiliates or any other person involved in or related to the compilation
of the contents herein (collectively, “the HKJC Parties”) makes any express or implied warranties or representations with respect to the accuracy, timeliness or
completeness of the contents or as to the results that may be obtained by the use thereof. In no event shall any HKJC Party have any liability of any kind to any person
or entity arising from or related to any actions taken or not taken as a result of any of the contents herein.
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BEEREZH#E Youth And Arts Tech

(BRIMEEE) ESRRERRIE
The Birth of Tragedy

Zuni Performance Introductory Course

2024.7.19-20

2024.9.4,9.6

C.C.C. Kei Faat Primary School

C.C.C. Tam Lee Lai Fun Memorial
Secondary School

Wong Shiu Chi Secondary School

WFB Avalokitesvara Nursery School

Kwong Ming Ying Loi School

Yuk Yin School

Cumberland Presbyterian Church Yao Dao
Secondary School

The Office of the Arts Administrator, CUHK

School of Creative Media, City University of
Hong Kong

Stewards Pooi Tun Secondary School

HKCS Tin Heng Nursery School

Hong Kong Christian Service Pui Oi School

Hong Kong Institute of Vocational Education

Xianggang Putonghua Yanxishe Primary School of
Science and Creativity

Hong Kong Taoist Association Wun Tsuen School

B ERE B2 —HAR
oo RN TR U REIELENX
fERIEE RS > B5TEIRMET
FPER TR > B RMIB
FENRRENEER -

BhE 1
(EYERERE - SRBUTH) 153 ISV

Pentecostal Church of Hong Kong Tsz Fung Neighbourhood
Elderly Centre
Caritas Family Support and Networking Team -
Sham Shui Po
Caritas Blissful Life Parents Resource Centre
Caritas Creative ART Centre
T.W.G.Hs. Wu Chiang Wai Fong Care and Attention Home
TW.G.Hs. Jockey Club
Tin Shui Wai Integrated Services Centre
Tin Shui Wai Integrated Family Service Centre
Social Welfare Department
Lam Tin Integrated Family Service Centre
Pneumoconiosis Mutual Aid Association
Po Leung Kuk Tin Yan Home for the Elderly cum
Green Joy Day Care Centre for the Elderly
The Boys' and Girls’ Clubs Association of Hong Kong
The Mental Health Association of Hong Kong Irene House
Hong Kong Federation of the Blind
Hong Kong Children & Youth Services Tai Yuen After-
School Care Service Centre
Hong Kong Family Welfare Society Kai Yip Service Centre
Hong Kong Family Welfare Society
Shun Lee Service Centre
Hong Kong Christian Service Tin Tsz Small Group Home
Hong Kong Christian Service
To-gather Parents Resource Centre (Shamshuipo)
Hong Kong Christian Service
To-gather Parents Resource Centre (Kwun Tong)
Hong Kong Christian Service
Kwai Hing Early Education & Training Centre
Hong Kong Christian Service
Morrison Hill Child Development Centre
Hong Kong Whole Person Development
Training Centre by FMCHK
Retina Hong Kong
The Hong Kong Society for the Deaf (Kowloon Tong)
The Hong Kong Society for the Deaf
(New Territories Multi-Services Centre)

The Hong Kong Academy for Performing Arts

HKAPA Fast Track Intensive Training Programme

Cho Yiu Catholic Primary School

Christian Pui Yan Primary School

Free Methodist Church
Bradbury Chun Lei Nursery School

Tong Mei Road Government Primary School

De La Salle Secondary School, N.T.

San Wui Commercial Society YMCA of Hong Kong
Christian School

S.K.H. Lui Ming Choi Secondary School

S.K.H. Li Fook Hing Secondary School

S.K.H. Yuen Chen Maun Chen Jubilee Primary School

St. Paul's Convent School

Leung Kui Kau Lutheran Primary School

Pui Tak Canossian Primary School

Ning Po No.2 College

Fukien Secondary School (Siu Sai Wan)

Jockey Club Ti-I College

The Scheme is absolutely great as it serves as an
introduction. Individuals with special needs often
have limited opportunities to engage with this form
of culture, but the Scheme provides basic exposure,
which definitely helps our friends with special needs.

—— Mrs. Ko

Vice Chairman of Th
Disabled Education and Al

Evangelical Lutheran Church Social Service - Hong Kong -
Ma On Shan District Elderly Community Centre
Christian Family Service Centre Yang Chen House
Christian Family Service Centre
Wang Tau Hom Day Care Centre for the Elderly
Christian Family Service Centre Jockey Club Youth Leap
The Salvation Army
Tai Po Multi-service Centre for Senior Citizens
The Salvation Army Yaumatei Multi-Service Centre for
Senior Citizens
The Salvation Army Heng On Hostel
Pok Oi Hospital Mr Ng Hung Mow Memorial
Family Multiple Intelligences Centre
Pok Oi Hospital Mrs Cheng Liu Sam Memorial
Children and Families Development Centre
Sisters of the Good Shepherd Our Lady’s Hostel
Free Methodist Church
Tuen Mun Children & Youth Integrated Services Centre
Asbury Methodist Social Service
Sik Sik Yuen Ho Kin
District Community Centre for Senior Citizens
New Home Association Kowloon East Service Centre
New Home Association
New Territories West Service Centre
New Home Association
Jockey Club Tin Shui Wai Service Centre
Agency for Volunteer Service
Jockey Club
Yung Shing Lutheran Integrated Service Centre
(Love Around Fanling South Neighbourhood
Supporting Programme)
Lutheran Community Centre for Social Service -
Jockey Club Yung Shing Integrated Service Centre
The Neighbourhood Advice-Action Council
Shamshuipo District Elderly Community
The Intellectually Disabled Education and Advocacy League
Lam Tin Integrated Family Service Centre
Seeds of Art Charity Foundation Co. Ltd

EBXEROKEIRT
Grand Theatre,

Hong Kong Cultural Centre
5 BHBE

Moderator: Wong Yuewai

EBXEHOBEEE GR2
Rehearsal Room GR2,

Hong Kong Cultural Centre
BED : FOSLE ~ 15KIE - RERE
0 ERR

Instructor: Cedric Chan, David Yeung,

Theresa Leung
Demonstration: Chuk Yin-man

r&fiiEln g ASst8) £FRE
Z Arts Tech Winter Course of
the Arts Technology Funding Pilot Scheme

FEA#E XR EHEE £ 52 BB AR
XREEAEREE BTA TS 200 « Btk
XR Explained - BB MBE/B% - NEAEZ)

Bt C NEefiBHtiT )

B D DRI E S

Z Arts Tech Winter Course:
Unpacking Theatres

Workshop on the basics
and applications of
extended reality (XR)

2024.12.13 Unit A. Theatre, Space, Arts Tech
. Unit B. Sound/Music, Immersive Audio
Votion T{EE Unit C. Lighting and Tracking

Votion Studios Unit D. ‘Immersive’ and Interactivity

2024.12.20-21

ZERIRBRZRIS
Black Box Theatre, Kwai Tsing Theatre

IEEAEBFNTHREBT Mk B8 A E:t8) &8
This project is funded under the Arts Technology Funding Pilot Scheme by
the Government of the Hong Kong Special Administrative Region

ESERERE
Zuni Arts Tech Lab

H2024 FEKE > BEEMES IR > EXBZETEHNESERERE) »
HBHERSFEN > AE—RIEMRRERRETR LY > BETRAS
BRI o

Since late 2024, with support from Henderson Land Development Co. Ltd., Zuni

has officially developed and moved into the “Zuni Arts Tech Lab”. In the hope

of promoting youth training in arts tech, a series of arts tech experimental and

showcase workshops have also been launched. Zuni continues to experiment theatre
and experiment arts and technology.




E|PE3Z 7 International Exchange

TR PR
ek EEtE 2025
Nanyang Academy of
Fine Arts

(NAFA, Singapore)
Arts Tech Residency
2025

2025.3.3-7

F¥EHTEPRE Lee Foundation Theatre
Lee Foundation Theatre,

Nanyang Academy of Fine Arts (NAFA)
BT AN e E T ER B i S 5t
Co-organised with Nanyang Academy of Fine
Arts (NAFA)

A /G AR ~ S BT
1R

Speaker / Instructor: Mathias Woo, Cedric Chan,
Yeung Kin-ping, Ren Jia-le

& - REN(CS(FEEIRGE !
MEEHRRNAG
VICAS-Zuni Hong Kong-ASEAN

Cultural Synergy and Strategy Forum
“The Role of Higher Education”

2024.12.19-20
FAREREER S CEMRERAE SRR

Meeting Hall, Vietnam National Institute of
Culture and Arts Studies, Hanoi

BB R B 3R S A L R Al Y S e i 5 3
Co-organised with Vietnam National Institute of Culture
and Arts Studies

BRAEARERK

BB HW5% - FWE ~ Nguyen Thi Thu Ha i+
Convening Core:

Danny Yung, Dr. Brian Wong, Wong Yuewai,

Dr. Nguyen Thi Thu Ha

T gl i 8] Pt 15K ) 52 8k 5

M= aiEse

The Chengdu-Chongqing
International Theatre Festival
Closing and Award Ceremony

2024.9.29
FREREZ N S ICRR BU1%

Theatre, Pengzhou Cultural Center,
Chengdu

HOBERE TEREAFRER BE
Danny Yung was awarded the appointment
letter of International Cooperation Consultant

AGEREERA
ESPEMSRCRIFRRG
HEFSHEERT

MOU Signing Ceremony between
Jiangsu Performing Arts Group &
Zuni for the establishment of
Chinese Traditional Culture
Innovation Centre

2025.1.21
AHEREEM

Jiangsu Performing Arts Group

KK HEE

Representative: Mathias Woo

ZREFMEIEER
()

Inheritance through Three

Generations in Kunqu
A Tale of Forbidden City

2024.11.30

MRREETHS
Nanjing Performing Arts Star Theatre

HES - Z+EEBES

EHEN DIHHEEEREER R
Presented by Zuni Icosahedron

Performed by Jiangsu Performing Arts Group
Kun Opera Theatre

R~ MR  HRE

HRE : 5R3A

FE  MERE  FTER

T BER

BT | BIEE

ERER - BRISIE | A/ME
B&IGIE | 8RR

Curator, Director, and Design: Mathias Woo
Scriptwriter: Zhang Hong

Performers: Shi Xia-ming, Li Hong-liang
Score: Chi Ling-yun

Music: Dai Pei-de

Master of Inheritance & Off-Stage Singing:
Shi Xiao-mei

Off-Stage Singing: Qian Zhen-rong

L5k 2 B ah B E 3R
Shanghai Theatre Academy’s
Visit and Exchanges

2024.4.8-9

d&b audiotechnik TEE, XF¥ T
d&b audiotechnik Greater China,
Pacific Club

HE PR

28 BRKSER - BEM - #HR - RR  REE
Speaker: Mathias Woo

Participants: Daniel Chan, Li Zhenlin, Xie Wei,

Xu Jing, Zhang Yun-lei

S E—mBHE NEHHRS -

(BS - BFREERERR) ARERRVTHIEE
2nd Sanxiang Art Festival - Urban Reflection: Awakening-Freud &
Contemporary Arts Exhibition and Cultural Exchange programme in ChangSha

2024.12.29
=H—m

Sanxiang Yipin

HBRE  BR8

KEA . BREEL

FWs =R —RE

AMEL = REmEERARAR - B—Xt
HHIEE AL | SRR R T EM IR RBABM AL
EREMBHR

Guest: Danny Yung

Curator: Dr. Zhou Jian

Sponsors: Sanxiang Yipin, Yipinhui

Organisers: Hunan Sanxiang Bank Management,

Carpe Diem Arts & Studio

Co-organisers: School of Design of Hunan University,
University of the Arts London, Royal College of Art

MHEE | BB RARISUE B ET) RYIERE :
MBERNEE RSB EREIZ

'Dialogues: Culture and Design in the Era of Digital
Intelligence' Lecture Series: 'The Boundless Stage —
Danny Yung Experimental Theatre'

2024.12.31
HEAXERABMMBR-BELUERE

Lushan Design Innovation Lab, School of Design,
Hunan University

FTHERE KLY

i AR RTEM R

Keynote Speaker: Danny Yung

Organiser: School of Design, Hunan University




Z LIVE ;& Digital Channel

A B B E

Mathias Woo on Culture

EmEE

Architecture with Rounded Corner

EREMNEESE
The Quality and Quantity of Art

By TEEEH) SEEFEP
Make good use of the ‘Hong Kong Tramways’
brand

{ L2
REER
Yung’s Experiments

FIFERITITRR
Danny Yung Creative Laboratory

BREHH
HEEUEITER A GE

To Examine and Critique:

Danny Yung Talks about Role Differentiation
in Cultural Initiatives

SRR kR AR

Crash Course on Jin Yong's
Martial Arts World

EEAFER FSI8xbE
100 Years Since the Birth of the
legendary Jin Yong: A Cultural Tour

BEMAE MESE
Martial Arts (Novel) Club: Q&A on
Jin Yong

BfE==

On Creative Matters

THRMIREFE | 1 RS GERIAELE)
EHER

"We Are Alive!" Creative Notes by Makoto
Matsushima for The Birth of Tragedy

(EBT) EE

Left Unsaid Press Conference

LR IEASRA BRSNS &
Critique as a Method in Search of
Creative Journey

ESEEBIRHE
Z Arts Tech Course:
Unpacking Theatres

Z Arts Tech 223812 2024 [E]RA
Z Arts Tech Winter Course 2024 Recap

(FEREPEEEMER IS 8]
PEE ARSI R E

Reimagine Chinese Calligraphy —

A Groundbreaking Journey Through
Theatre

I{EAB Crew List

R

Visual Design

wR ((FE:A19) BiR) | BXE

HBLEER | BIRE (X—WA)

R/ dEHE 0 BRILNG  JB5RIE (BEMN) ~ May James ~ BERR:
FER - FRG S FEE - BXA - EiEL
BURS ~ R

fREssest | BBEE I RBLHEIEFQRECER (ER)

FZE G BRER ~ oK FEM - BES bk

FEFRE B RIEHT - EBREB - FRE (B6)  BiW

REET C BERE -~ MISR « RS

.

Photography (Left Unsaid Poster): Wing Shya
Guest Documentation Photographer: Stanley Wong (anothermountainman)

Photography: Yvonne Chan, Feng Shun-xu (Guangzhou), May James, Apple Lai, Crystal Li,
William Li, Ebohom Liga, Lin Ka-ming, Tam Kui Chun, Vic Shing, Brian Yiu

Costume: Twinny Cheng, Beijing Jing Ya Art Studio Stage Costume Company (Beijing)
Hair & Makeup: Annie G.Chan, Lee Wing-hung, Billie Siu, Janet Wong, Pius Yiu@Orient 4

Graphic Design: Rachel Chak, Coco Cheung, Pollux Kwok, Lee Ken-tsai (Taipei),
Wong San-mun

Design Executive: Chow Yao-feng, Alva Lam, Carol Mak

B a R RRFE

Technical and Production Team

FATEERT ~ R Et | FEE

EEDT  EHEE  BEE - FER =58

THEUE (8E) /7 0 BRE (H%) ~ BXE (BHH) ~

FEH () ~ R TEH(OF)

SENE ) BEEERE  RRXH - B5E  BER

JESCREET /1RE D RERE C RS~ WEE - MM

1% B

ERTRE /EARE  BIDR - MiEE - 2R

EOET | BREIE  HRGIE - FEHm

HITEGEDE  RIE - ES5Y TS

YAV EEET | REGBER

BEIERE /R

221K BHIE / TouchDesigner 412 : 585

EZ8/CALENIE | BREMM ~ REZE ~ SFRIE ~ BIAE ~ BEEW -
BIAEER « BERESE Ak R C EHER - BE

fREEENIE © PRIESE

EE REMEIE | RER - BREEIE ~ BEE -~ 278 REE
AT « UK ~ JitiE

.

HRE

4572 © Cordex Intelligence Limited
(BRI ~ EXXE ~ RIEE ~ BITH)
HERE | ZFKET
FEDE | BXE - MEERR
HISFERMEE  WKRA
fEREE D BRER
NAKRERE MK « HER
FEIENRE L REET ~ FIEM
FiE D EMm
SEHENIE | BMAH ~ B8 - S8ET

HEE  RER - BRI BRER - 2HE  RAE - REY -
HER ~ HEH ~ BXRE -~ FEZR X - RWE -
MER ~ MR~ BT AR - BER  BE%
Rl RAM - BESERE C EXR  BEE  MEX
WITE  HEE - DM - SIES - Bl BERR
TR RHEE - KRBT - AR BlEH

% 1T : Catherine Chan ~ [EE=I% - [RIAHE  HREUE ~ BPEM -

REE RER -~ REMY  REE © £ - Karen Chu ~

FIEKAR ~ fAIAEER ~ AR ~ Ju Ree ~ BRI ~ PREREE
28 ~ 2l ~ Theresa Li « BEEES « Emma Lung »
BEEA ~ REFIE ~ Harry Poon ~ Sophie Tam ~ BB7 & ~
BIERE ~ Z/AVBE - TR BEE - BT BE=M
YkEFH ~ Yammie Yu

Technical Advisor, Lighting Designer: Mak Kwok-fai

Production / Project Manager: Carmen Cheng, Bowie Chow, Lawrence Lee

Music Production (recording) / Support: Chan Tin Chi (Guzheng), Cheng Shing-tai (Dixiao),

Dean Li (Drum), Tristan Shea (Harmonica)

Sound Design / Soundscape Operation: Chan Tin-yau, Chung Fong-ting, Law Kwok-ho,
Anthony Yeung

Lighting Design / Operation: Zoe Cheung, Christy Chiu, Albee Ho, Wong Ka-ki

Video Design: Wing Chan

Structural Engineering / Set Production: Vienna Choi, Jessie Lam, Liu Si

Stage Manager: Chan Nok-hang, Megan Hung, Nickole Li

Deputy Stage Manager: Zeta Chan, Isac Fok, Oliva Li

Production Electrician: Kwan Chiu-kit

Video Operation: Yu Pui-ho

Video Assistant / TouchDesigner Programmer: Tang Shu-ting

Hair/Makeup Assistant: Jennifer Chan, Cheong Ho-ching Mega, Sariena Hui,

Kwong Naat-yin, Nicole Law, Lo Chu-sum, YoYo Mok, Suki Siu,
Wong Victoria Man-hei, Yim Chi-man Evan @Orient 4

Wardrobe: Bonnie Chan

Stage Crew / Technical Assistant: Chan Chin Ho, Kenneth Chan, Chim Man-lung,
Lau Tsz-chung, Leung Chi-hang, Sze Chun-yue,
Sen Tang, Wong Sai-tsun Christopher

Coding: Cordex Intelligence Limited
(Tiffany Leung, Frankie Pang, Ronald Shea, Derek Tsang)

Website Programming: Lee Wing-hin Jesse

Animation: Vanilla Guo, Phoebe Lam

Digital Image Researcher: Juai Ka-ming Edison

Video Editing: Ally Chan

PR & Publicity: Hedy Lam, Luka Wong

English Translation: Mona Chu, Joanna Lee

Copywriting: Seamus Li

Event Assistants: Lau Pak-yin, Tsang Pak-ki, Wong Man-sze

Interns: Ally Chan, Chan Hei-moon, Chen Si-yu, Cheng Yu-ying, Victor Cheung,
Cherry Cheung, Tori Chui, Fong Chun-hin, Guo Tian-yang, Regina Ho, Heidi Hu,
Lai Yan-yu, Lam Ka-ho, Phoebe Lam, Lau Yu-ying, Liu Ying-yin, Liu Wai-kit,
Low Cheuk-hei, Ng Cheuk-hang, Ng Ming-ming, Pong Nok-ching, Poon Mei-yu,
Tang Shu-ting, Carmen Tang, Tang Yan-kiu, Ton Wak-sang, Ivy Tsang,
Wu Kai-pang, Xiao Ruting, Yip Chui-yi, Yip Ching, Yu Lin-jing, Lavina Yui,
Aden Yung, Kathi Zhou

Volunteers: Catherine Chan, Chan Ka-yiu, Chan Kei-fung, Melody Chan, Vivian Cheng,
Amber Cheung, Cherry Cheung, Mandy Cheung, Victor Cheung, Phoebe Choi,
Karen Chu, Melody Fong, Regina Ho, Ip Yee-lam, Ju Ree, Jessica Lai Yan-yu,
Eurico Lam, Esther Lau, Song Leung, Theresa Li, Phoebe Liu, Emma Lung,
Mok Dick-long, Joy Ng, Harry Poon, Sophie Tam, Lesley Tang, Kelly Wan,
Simone Wong, Wong Yu-shan, Alison Yeung, Yeung Tsz-ho, Anjelica Yeung,
Yiu Yuk-kei, Yammie Yu
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Board of Directors

(As at 30 Sep 2025)

Chairperson
Mr Lau Chin Shek,ip

Vice-chair / Treasurer
Ms Mo-Yung Yuk Lin
Vice-chair

Ms Anna Wu, GBs, P

Secretary
Mr Kelvin Ng

Members

Ms Bonny Foo

Chairman,
Wah Yan Cultural Foundation

Veteran Arts Executive

Honorary Professor,
the University of Hong Kong

Long-standing Member

Regional Movement Cooperation
Advisor, Near and Middle East
and North Africa, International
Committee of the Red Cross

Dr Minli Han

Executive Director,
Jack Investment Pte Limited

Dr T. John Koo

Director, Cyber-Physical Systems
Hong Kong Applied Science and
Technology Research Institute

Ms Vivien Ku

Managing Director / CEO,
C. F. Koo Foundation

Mr Kenneth Lam

Founder and Chief Executive Officer,

SeaKapital Limited

Ms Tian Mansha

Xiqu Performing and Directing Artist

Mr Kirk Wong

Director, Marvel Group Holdings
Limited

Honorary Legal Advisor

Vivien Chan & Co.
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Artistic Advisory Committee Staff
(As at 30 Sep 2025)
Laura Berman Hannover  Artistic Director, Hannover State Opera Co-Atrtistic Director Danny Yung
N f Co-Artistic Director cum .
. . Paris/ Director General, o Mathias Woo
Tobias Biancone Shanghai  International Theatre Institute Executive Director
. Cultural Exchange / Arts Tech & Education Projects
Ping Chong New York ,:irr:;t(lichgrlwr;‘::oa)mpany International Exchange W v .
b Global Cultural Dint Director and Producer ong vuewal
irector Global Cultural Diplomacy,
Rachel Cooper New York ) o Society Senior Researcher Theresa Leung
Gao Xing-jian Paris Cultural Worker Project Manager Katrina Leung
Honorary Professor, Graduate Institute Project Officer Ricky Cheng
Hsia Chu-joe Taipei of Building and Planning, National Programme and Promotion Manager Momoko Ng
Taiwan University
Project Assistant Yumi Hui
Senior Research Fellow, . _
Hans-Geord Kno Berlin/ Hertie School, Berlin Creative & Artistic
9 PP Shanghai Honorary Professor, Assistant Artistic Director .
Shanghai Theater Academy cum Artist-in-Residence Cedric Chan
Honorary Senior Research Fellow, . . David Yeung,
Lee Ou-fan Leo Hong Kong  Institute of Chinese Studes, Performers-in-Residence Carson Chung
The Chinese University of Hong Kong
- Artist-in-Residence Lai Tat-wing
Lin Zhao-hua Beijing Theatre Director -
v Fellow (Perf Chuk Yin-man,
Dietmar Lupfer Munich Avrtistic Director, Muffathalle Arts Centre oung Fellow (Performance) Zachary Pink Yung
. Programme Director, Creative Assistant Chloe Li
Johannes Odenthal Berlin Akademie der Kuenste L 5
Administration & Programme
Atrtistic Director,
Makoto Sato Tokyo " , General Manager
Za-Koenji Public Theatre (Administration and Finance) Jacky Chan
Tsai Ming-liang Taipei Film Director General Manager (Programme) Doris Kan
Professor, Faculty of Intercultural Senior Manager (Programme) Bowie Chow
Tadashi Uchino Tokyo Studies, Gakushuin Women'’s College, Senior Manager
ushuin Universi i .
Gakushuin University (Production and Technical) Gavin Chow
. Artistic Di .
Yoshiko Chuma New York ngsélccho!fgiol:ard Knocks Administration Manager Colin Cheng
Technical Coordinator Johnny Sze
Assistant Manager .
(Production and Technical) Onki Chan
Assistant Manager (Programme) Niki Luk

A4#%H8E Financial Highlights

HZE 202593831 ALLEE For the year ended 31 March 2025 (¥ HKS)

B A D Distribution of Income

A income L e e
BT EERSR Government Grants - Subvention for the Year 14,095,837 48.2%
AT E fthizssh Government Grants - Others 5,930,201 20.3%
GEA PN Box Office Income 2,590,372 8.9%
HthEAIER WA Revenues from Other Hired Engagements 60,181 0.2%
P RER Donations and Sponsorship 6,275,119 21.5%
Hihig A Other Income 262,540 0.9%
i A Total Income 29,214,250 100.0%
EEY K49 Distribution of Expenditure
_ g (SEZHES
2] Expenditure Total % Over Total
Expenditure
SERES Production Costs 15,476,792 54.5%
TEAEME Personal Emoluments 8,874,054 31.3%
KEM S MEREMREX General Overheads, Finance Costs and Others 3,864,424 13.6%
L=3=l11:5 5 Special Expenditure 163,496 0.6%
4 Total Expenditure 28,378,766 100.0%

BY1ERIZ 931 Distribution of Production Costs

gy ERRIERX LA

SERXZIER Production Costs Total % Over Total

Production Costs
St E A Venue Rental 1,817,830 11.8%
FHEIE~ BHEEBEBAEME New Works Commission , Artists and Direct Labour 6,669,329 43.1%
e~ BEEBEREIE Set, Props and Production Miscellaneous 4,950,195 32.0%
TEEARM Marketing and Public Relations 2,039,438 13.2%
BEERI Total Production Cost 15,476,792 100.0%

BREKERTEEHMEBMERADERZUBRS
Extracted from financial statements audited by Patrick Wong C.P.A. Limited

EE=BITHABFELFHMN (EEF)
Annual total remuneration (including fringe benefits)
of the top three tiers of administrative staff

mEM (RS

Total remuneration (HKS)

B8 e (EZEH)
Number of positions
(including vacancies)

$1,000,001 - $2,500,000 1
$700,001 - $1,000,000 2
$400,001 - $700,000 3
$400,000 or below T 0

2fii i BEHEBNEE
Art Development Matching Grants Scheme

TEE » RPIRTHER IEMEREHE ) B
$2,130,201 » AR IBMRKXERE) » #HEHR
FERRERAAES » TREEIEEHEER - BB
AEERZERAMBERE -

In this fiscal year, we secured $2,130,201 from the Art
Development Matching Grants Scheme to establish the Arts
Tech Lab for research on the application of Arts Tech and

talent training, and to support internship, Artist-in-Residence
and professional services to enhance financial management.
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